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took painting courses and applied 
himself to the canvas around the 
clock. 

Immediately after the Sursock 
victory, Hrair held what he now 
regards as his first real exhibition, 
at Beirut's Gallery One, and from 
then on, he moved from triumph to 
triumph. 

SAUDI ARABIA 

His latest conquest is Saudi Ara-

bia, where he first exhibited his 
works in 1975. 

"I went there at the invitation of 
the Saudi Youth Welfare organiza
tion, whose president is His Royal 
Highness Prince Feisal Bin Fahd 
(son of Crown Prince Fahd). That 
first exhibition in Riyadh, inaugu
rated by Prince Feisal, launched me 
in Saudi Arabia. I was very well 
treated in the Kingdom, especially 
by His Royal Highness Prince Feisal 
Bin Fahd, who appreciates art and 
is doing his utmost to promote it in 
his country. He encouraged me a 
lot, and I was very well received by 
the Saudi public. 

"I was astonished to find that, 
even at the beginning, people knew 
about me. The Lebanese press being 
among the most widely read in the 
Arab world, the Saudis and the 
Kuwaitis had read about me. 

"There is a great deal of interest 
in. art in Saudi Arabia, although this 
field still needs to be developed. 

--il1IIK 

The students there are particularly 
interested in art. Entire schools 
would come to my exhibitions and 
enquire about my paintings. It's not 
only the  r o yal family that's
interested in art. Many other Saudi
families would come to those exhi
bitions. And then there are the
Palestinian,  Jor danian, Syrian,
American, British and Canadian
expatriates there, who come in large 
numbers and buy."

"There are some," I said rather 
tactlessly, "who are saying you have 
turned to Saudi Arabia for no other 
reason but to make more money." 

"That is not true," he said. "I'm 
not exhibiting more in Saudi Arabia 
than in other foreign countries. I've 
had four exhibitions in Brazil, for 
instance, and only three in Saudi 
Arabia. I'm an international artist. I 
exhibit all over the world, and I 
don't charge more for my paintings 
in Saudi Arabie than I do anywhere 
else. 
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"Maybe they're saying that be
cause my exhibtions in Saudi Ara
bia were very successful and much 
talked about. The Lebanese some
times have a tendency to criticize 
success. Actually, it's not a purely 
Lebanese trait. It's human nature. 
,There are some people everywhere 
who dislike successful people. That 
kind of criticism does not bother 
me." 

He added: "As for me, I like all 
my fellow painters, and I always 
focus on the positive aspects of 
their work, never on the negative 
aspects. Because I believe that one 
should never try to destroy an art
ist." 

THE BEST 

But much as he likes his fellow 
painters, Hrair is of the opinion 
that he towers over them 

I found that out when I asked 
him who his favorite painter was. 

"My favorite painter," Hrair told 
me, smiling, "is Hrair." 

He explained: "It is, after all, 
my personal likes that go into my 
paintings, and my personal dislikes 
that are kept out of them. A paint
er paints what he paints because he 
likes it best, because that is exactly 
what he wants to see in a painting. 
So my favorite painter, naturally, is 
myself." 

"You like yourself a lot," I 
· observed.

"I do have a tendency to narcis
sism," he confessed.

"But apart from you, who is the
best painter in Lebanon, in your
opinion?"

"There are several 'bests.' You
have the old-school painters, like
Omar Ounsi, Farroukh and Gema
yel, who are great painters and have
done a lot for Lebanese art. These
days, you have Paul Guiragossian,
Juliana Seraphim, Helen Khal - and
Shafik Abboud, although I'm not 
very fond of abstract painting and
don't relate to his work very much.
Those are the bests.

"But the best of the bests," he
reminded me with a laugh, "is me.''

PUBLIC 

And Hrair's greatest pleasure lies 
in the knowledge that many people 
share his high regard of himself. 

"I feel that the public likes what 
I do," he told me, "and I believe 
that is because of what I com
municate through my paintings. I 
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can paint what I want to com
municate very easily. 

"For instance, I have never heard 
anyone who has bought one of my 
paintings say that he's sick of it. 
What I hear many say is, 'I discover 
something new in your painting 
every day,' and 'Seeing your paint
ing makes me happy somehow.' I 
am pleased when I hear such com
ments, of course, because this 
means that I am succeeding in put-

ting a message across, a happy mes
sage." 

Hrair's next collection of mes
sages will be exhibited in October, 
at the Charles Cressente Gallery in 
P'ar is, and the exhibition will 
inaugurate that gallery, which is 
located on the Avenue Montaigne. 

Then, in January, he will have 
another exhibition at the Malki 
Gallery in Jedda. 

And what about Beirut? 
"I'm in the middle· of negotia

tions with several Lebanese galleries 
right now," he said. "I haven't 
decided on the gallery, but I plan 
to hold an exhibition in Beirut next 
spring, all things being equal. 

"I did have an exhibition at the 
Chahine Gallery here last year, but 
it was a small one. My real come
back exhibition - my first since the 
1975 war - will be in the spring." 

But that is not a definite pro
mise. Hrair is also considering an 
exhibition at Finlay's Gallery in 
New York, and since he only 
exhibits once or twice a year, he 
will have to choose between the Big 
Apple and the Great Devastation. 

BEIRUT 

But devastated though it is, Bei
rut, as far as Hrair is concerned, 
remains the center of art in the 
Arab world. 

"Of course, you have Baghdad 
now, which is enjoying a great art 
boom - in painting, sculpture and 
music. In fact, I think the Iraqis are 
the Arab world's best painters and 
sculptors. There is also a vigorous 
art movement in Syria. And in 
Saudi Arabia, art is really being 
encouraged. All talented people are 
getting scholarships and other kinds 
o f  assistance. They have the
financial means to do this. In Leba
non, there's a lot of talent, but not
enough financial means. That's how
we lose many talents. Most talented
people have to take another job and
paint on the side - which is bad,
because a painter must devote all
his time to painting, and he must
have enough income to keep him
from worrying about money, This is
very important. I am not of the
opinion that misery makes a good
painter, That may be true in the
movies, but not in real life.

"So because of the lack of 
financial means, the Lebanese pain
ters are at a disadvantage, and 
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