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INTRODUCTION

Text by Natasha Gasparian

After her last monumental exhibition, Civilization, Ginane Makki Bacho continued to work with the
materials, forms, and themes that have marked her sculptural work from its inception. Producing
sculptures out of shrapnel and scrap metal intermittently over the last four decades, Bacho has
recently shifted her attention away from the ideologically-loaded symbol of the cedar tree to the
refugees of the Syrian Civil War, but both projects are bound by the artist's approach. The cedar
trees, the ISIS installation, and her two recent bodies of work are all symptomatic of a large
problem: that of the modern nation-state.

For the exhibition’s central series of work, Bacho has obsessively welded hundreds of figures in
toy-size out of scrap metal. These figurines are connected with one another at the edges, and they
are represented in clusters as groups of families with children. Displayed together in the format of
an installation, the clusters come to appear like masses in procession. They mimic, in miniature
form, the thousands of refugees fleeing across lands and seas with limited belongings. Bacho has
also produced a limited series of relief carvings in the same vein.

For another series of work, Bacho assembled clusters of figurines of shepherds with their sheep.
Bringing these two series together in the context of her exhibition, Bacho's work presents an
irresolvable antinomy between the concrete historicity of the refugee experience and the supposed
ahistorical universality of human experience; whereas the former series is intended as a response
to the Syrian refugee crisis, the latter series provides a transhistorical picture of human collectivity
and nomadism.

Just as in her cedar trees, wherein she at once reveals the violence inherent to a nation-building
process and upholds an identitarian vision of the state, Bacho's position is ambivalent. Her work
represents a symptom of a larger historical problem yet eternalizes it. The status held by refugees
is historically endemic to the nation-building process in which borders are created and access to
their crossing is given or denied. The relatively recent phenomenon of the nation-state, which is
continually projected onto the past, underlies all of Bacho's sculptural work from past to present.
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Bronze | Variable Dimensions | 2019



(Detail) | Bronze | 26 x 17 cm | 2018 (Detail) |Bronze | 27 x 15 cm | 2018



(Detail) | Bronze | 23 x 17 cm | 2018

(Detail) |Bronze | 27 x 17 cm | 2018



Bronze | Variable Dimensions | 2018
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(Detail) | Bronze | 28 x 8 cm | 2019

(Detail) | Bronze | 28 x 8 cm | 2019



Bronze | Variable Dimensions | 2019



Steel | Variable Dimensions | 2018
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Intallation Views | Steel | Variable Dimendions | 2018



(Detail) | Steel | 20 x 17 cm | 2018

(Detail) | Steel | 29 x8 cm | 2019
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(Detail) | Steel | 20x 17 cm | 2018

(Detail) | Steel | 30 x 9 cm | 2019
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Carved Wood | 36 x 66 cm- each | 2019

Carved Wood | 36 x 66 cm-each | 2019
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Beonze | 36 x 64 cm | 2018

Bronze | 34 x 64 cm- cach | 2018
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ABOUT THE ARTIST

Ginane Makki Bacho (b. Beirut, 1947) is an artist whose work spans sculpture, painting, photography and
video. She received a Master’'s of Fine Arts in Printmaking and Painting from Pratt Institute, New York
(1987) and a Bachelor's of Fine Arts from the Lebanese American University, Beirut (1982). Recent solo
exhibitions include Saleh Barakat Gallery, Beirut (2016); Aimarkhiya Gallery, Doha (2015); Ayyam Gallery
(2013, 2014), Beirut; ArtCircle (2010), Beirut; Agial Art Gallery (2004), Beirut; and a retrospective at the
Insitut Frangais du Liban, Beirut (2005). She recently exhibited her series of refugees in a group exhibition
at Brooklyn Museum, New York (2018). Other group exhibitions include Fa Gallery, Kuwait (2012); Beirut
Art Center (2009); the Biennale Bibliotheca Alexandrina, Alexandria (2008); and the Sursock Museum,
Beirut (2006). Her work is held in a number of public and private collections including the Bibliotheque
National de France, Paris; the National Museum of Women in the Arts, Washington DC; Centre Culturel
Francais, Beirut; the Museum of Digne les Bains; Cabo Frio Museum, Rio de Janeiro; the Arab League,
Washington DC; the Hariri Foundation, Washington DC., and the Biblioteca Alexandrina, Alexandria. She
is also known for her artist books, such as Face to Face, the Artist as Woman and Mother (1985), Ginane,
Diary of a Woman (1986), Extraordinary People (1998) and Dichotomie en Blanc et Noir (2009).
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