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1 J dames

? two - darnes

5 blue dame

4 * red dame

5 fsce from $ummer

6 vestige$

7 red fsce

* 0 womon

? o bullet trgce

r 10 the crushed
tI 11 - btue moon
Iq 12 Harnod snd the btue roin

15 o womon nnd cI mgn

14 sun snd tslismsn

15

16 remnsnts of s wcrrior

17 Shsrnsh

18 - nopolmed foce

1? cl torn ssddle

2S * hcmcd's face
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Soleh lumsie

Born t939"

[irurlutted frorrr th* F'ine Arts Insiitute
lfughrlarl , tqbg .

lraqi (iove rrunf nt [elluwslrip grnnt, tei tlre
[]nited Stales. l96li.

Mernber , Iracli Ar-
tists Sociely, since

19.6t

Co-fourder, lrrrrot"a-

tinnist ()routrr

Group snd one-rnnn
exlri hitinrrs, since I 961.
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Therc is an intensity in Saleh lurnai's work that breaks through his complicated pigments and

r, dark, baunling. and often lyrical.

]umai cannot be entirely " deeorative " :

rpressionism is vital; it relates tlre iuuer

lo the ruins of history. In a counlry

t with brilliant golden domes together

ilusi-laden remains that go back to man's

:reative work, the artist lries to achieve

rlity of presence rooted in n historical

iousness. llis vision har that tungian
olic quality lhat iucorporates the primi-
rio the use ol nretal, so noticeable in
ork, seems to be a u'ry of imposing a
nal emotion upon ihe impersonal
isness of time.

lobro l. lobro


