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Llyn Foulkes
Bloody Heads

October 27 through December 17, 2011

FOR IMMEDIATE RELEASE

Kent Fine Art’s upcoming exhibition Llyn Foulkes: Bloody Heads 
will be the !rst show of new paintings by Foulkes in New York
since 2007, and an in-depth look at his personal collection 
of  “bloody heads” completed over the past decade.  While his 
previous exhibitions of 2005 and 2007 focused on single emblematic 
tableaus (!e Lost Frontier and Deliverance), the current exhibition 
will present an intimate and introspective group of works from 
his Los Angeles studio.

Beginning in the early seventies, Foulkes turned up the volume 
of Baconian horror in his !rst series of portrait heads, keenly described
by Rosetta Brooks in the catalogue for his traveling retrospective organized by the Laguna Art Museum in 1995:

Contemporary life is full of all kinds of monsters which many of us either ignore or conceal.  Foulkes does neither.  
His art is constantly grappling with the social schizophrenia characteristic of America, including its inherent violence 
and its quiet vulnerability.  

A pioneer of the L.A. Hot and Cool scene of the sixties (along with John Baldessari, Wallace Berman, Chris Burden, 
George Herms, Edward Kienholz, Bruce Nauman, Kenneth Price, and others), Foulkes has continued to be an innovator. 
His breakthrough tableau work Pop (1986–1990) was exhibited at Kent in 1990 and is now in the collection of the 
Museum of Contemporary Art, Los Angeles. Pop, along with a group of subsequent paintings selected by Paul Schimmel 
for his seminal “Helter Skelter” exhibition of 1992, propelled Foulkes to new territory in his art-making, as well as new 
levels of national recognition. Foulkes’s energy, his commitment to continual advancement of painterly possibilities, 
and his obsessive-compulsive working method have lead him to a “post-Pop” period in which he continues to expand 
and develop his vision.  

Foulkes was featured in the 2009 exhibition “Nine Lives” at the Hammer Museum in Los Angeles, and he will be the 
subject of a major retrospective at the Hammer currently being organized by Ali Subotnick. As Subotnick wrote in the 
catalogue for “Nine Lives”:

Llyn Foulkes has been exposing the hypocrisies and absurdities of American life since the 1960s, and his in"uence is vast and 
unquanti#able. From early constructions like the seminal charred blackboard and chair . . . to his epic rock landscape paintings 
and his “bloody heads” and construction paintings, he continually challenges his audience and himself . . . At seventy-four 
he’s still kicking and screaming.

Gallery hours are Tuesdays through Saturday, from 10:00 to 6:00.
For further information call 917-881-3269 or email DKW@KENTFINEART.NET 

Mind The Gap
5 January - 25 February 2011

For Immediate Release

Each of the works in “Mind the Gap” operates between 
and within signs in order to discover, tease out, and make 
manifest meaning that is neither obvious nor orthodox. 
The artists presented here respond to our world with 
particular intelligence and sensitivity to these gaps.  It 
is in their natures to be radical, and each questions and 
provokes in their own way.  

If there is a Sebaldian method, in Austerlitz we are given its opening line: “mind the gap” between words, 
EHWZHHQ�DQG�LQ�LPDJHV�DQG�WH[W��EXW�PRVW�VLJQL¿FDQWO\��PLQG�WKH�JDSV�in (not only between) signs.  Look 
at the spaces between seeing and not seeing (where you’ll catch a glimpse of “the phantom traces created 
E\�WKH�VOXJJLVK�H\H´���1RWLFH�WKH�JDSV�EHWZHHQ�FDUGV�EHLQJ�GHDOW�RU�SDJHV�RI�D�ERRN�ÀLSSLQJ�E\��'RQ¶W�WXUQ�
away from the visual magma, after-images that “leak” out from their moving sides. Pay attention to the 
PRPHQWDU\�DUUHVW�RI�ODQJXDJH�UHTXLUHG�E\�D�SHULRG��D�FRPPD��DQ�³DVLGH�´�'RQ¶W�LJQRUH�WKH�³ZKLVSHUHG´�
secrets of the last spoken syllable hanging in the air, or the last written word of a paragraph stranded on its 
own line. Study those photographs created in slips of the shutter or captured in concert with bodily sighs. 
These are the gaps that open the way to the production of thought itself, to awaking, not anesthetizing, the 
creative mind.

Gallery hours are Tuesdays through Saturdays, 10 to 6.
)RU�PRUH�LQIRUPDWLRQ��SOHDVH�FRQWDFW�'RXJODV�:DOOD�DW�LQIR#NHQWӾQHDUW�QHW�

DENNIS ADAMS
JOSEPH BEUYS
FERNANDO BRYCE
HEIDE FASNACHT
CHARLES GAINES
HANS HAACKE
RICHARD HAMILTON
ALFREDO JAAR
MARK LOMBARDI
ANTONI MUNTADAS
WALID RAAD

The title and spirit of the exhibition take their cue from Lise Patt’s description of W.G. Sebald:

Lise Patt, “What I Know for Sure,” in Searching for Sebald: Photography after 
W.G. Sebald (Los Angeles: Institute of Cultural Inquiry, 2007), pp. 81–82.

Charles Gaines, String Theory: Rewriting Bataille #9, 2011


