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Ruins
JaLAL Toukic, (Vampires): An Uneasy Essay on the Undead in Film,
revised and expanded edition (Sausalito, California: The Post-Apollo

Press, 2003), pp. 67-74

All the mirages he saw in the desert were of ruins.

I along with my two siblings and my mother deserted the family apart-
ment during the 1982 Israeli invasion of Lebanon. Did this make the apart-
ment a ruin? Yes, and not because it was severely damaged and burned dur-
ing the last days of the offensive: even after it was restored, it remained a
ruin. The usual explanation of why what was damaged during the continu-
ing civil war was most often not fixed or replaced is that people were reluc-
tant to spend a large sum on what could any moment be damaged again or
totally destroyed. But should we not invert the way we consider what was tak-
ing place? It was because these houses had become ruins by being deserted
that the war got extended until they began to turn explicitly into ruins, to
manifest their being already ruins. Maybe the refusal of the Bustrus family
to sell their house (Jennifer Fox’s Beirut, the Last Home Movie) was due less
to their obstinate nostalgia to never part with it, and much more to an
apprehension that were they to sell it, it may be more readily deserted in a
situation of intensive bombing by those who bought it, this ushering and
completing its becoming a ruin. Will we one day learn how to live in a place
without dwelling in it, so that the act of deserting it would not turn it into a
ruin?

“The places I showed in India Song were on the verge of ruin, they were
unconvincing, people said that they weren’t habitable. But in fact if one
looked closely at them, they were not so uninhabitable... In Her Venetian
Name in Deserted Calcutta these places are definitely uninhabitable.”! True?
False?

— False, since in war-devastated Beirut many people lived in houses even
more destroyed than those shown in Her Venetian Name in Deserted
Calcutta. The real uninhabitable buildings in Beirut were the ones whose



construction was interrupted by the unexpected hike in the exchange rate of
the dollar in relation to the Lebanese pound.

— True, since the actors of India Song do not inhabit the characters who
inhabit these places. “In India Song the actors proposed characters but didn’t
embody them. Delphine Seyrig’s fantastic performance in India Song came
about because she never presents herself as someone named Anne-Marie
Stretter but as her far-off, contestable double, as if uninhabited, and as if she
never regarded this role as an emptiness to be enacted.”2 One of the risks of
such a performance that introduces the double is that it is now the film itself
that has to be double, that has a double: Her Venetian Name in Deserted
Calcutta. And if the appearance of the double signals imminent death, then
the latter film is not so much the portrayal of the death of the people and
places of India Song (“the swallowing up by death of places and people is
filmed in Her Venetian Name in Deserted Calcutta”?) as the death of the pre-
vious film itself, of India Song. And “let the cinema go to its ruin.”

Ruins: places haunted by the living who inhabit them. When the Lebanese
installation artists Joana Hadjithomas and Khalil Joreige write in their
introductory note to their piece “Where Were You Between this Dawn and the
Previous One?”, “We have met, we have dreamt Sarkis, Aida, Samer, Madam
Habra, Elia and the others. Through their accounts, we aim to illustrate two
faces of reality, the one with destroyed buildings... where thousands of peo-
ple and refugees used to live and continue living, and the other one with a
family house which has been left after the owner’s death. Occupied unin-
habitable areas, and deserted habitable areas,” should we not take their “we
have met, we have dreamt Sarkis... and the others” as indicative of the sort
of uncertainty regarding whether one is dreaming that besets one on encoun-
tering a specter?

The ruin is not desecrated by the vampire, since he is not really there while
he haunts it, as shown by his failure to appear in the cracked mirror at that
location.

One has to see the disintegration of statues and ornamentation to know
that it is precisely because it contains its memory in itself that organized
matter cannot recreate the present. And that on the contrary it is voices
which disappear, which are over (voices-over in this sense also) almost

instantly and hence have no memory (of their genesis and dissolution) that
can recreate the present. From India Song to Her Venetian Name in Deserted
Calcutta, while the buildings and material objects became older, the voices
did not.?

How provincial 1992 Beirut would be were it not for its war and civil-war
ruins. Through becoming ruins, some buildings that were landmarks of
pre-war Beirut are now its labyrinthine zone. What is site-specific about
Lebanon? It is the labyrinthine space-time of its ruins, what undoes the
date- and site-specific.

The demolished house left its marks on the walls of the adjoining build-
ing.® In these houseprints, one witnesses the inside turned into an outside.
One can imagine a Cronenberg character living in an apartment facing such
a wall who one day, on coming home from work, sees that the building with
such a wall has been demolished: that same day symptoms of the drive to
turn the inside outside begin to manifest themselves in him.

It is in war-damaged areas that the disjunction between the street and the
buildings lining it become the clearest, and this even when the street framed
by the destroyed buildings is filled with bomb-punctured potholes and
burned, overturned cars, for while buildings can become ruins thus
labyrinths, streets cannot.

Suddenly one comes across a bas-relief in a war-destroyed fagade, and it
is as if one has made an archaeological find. But it is not really an as if: such
objects are truly, albeit possibly transiently, archaeological. The war-dam-
aged city center is, at least transiently, part of the archaeological sites of
Lebanon — as much a part of it as Baalbak, which is through its colossal
structures (mainly temples) one of the most impressive examples of
Imperial Roman architecture, and which contains the Mameluk mosque of
Ra’s al-‘Ayn and the remains of a medieval city. In 1992, Dima al-Husayni,
then a fifth-year architecture student at the American University of Beirut,
went, as part of an excursion by her class, to the destroyed city center, before
the sandbag barricades were cleared and the area officially opened. The duty
to look at the buildings from an architectural perspective and to position
them within a mental map while the different regions were being men-
tioned (“This was Stq at-Tawila. This was Bab Idris...”) entered into



conflict with the emotional reverberation of these names, and the second-
generation memories, imbibed from her parents, they elicited. The too-
many stimuli with which she had to deal during the excursion left the whole
episode in abeyance, making it very difficult to take stock of what occurred.
Later, in her home, she tried to recall what she saw. Instead of the destroyed,
deserted city center, it was the city center of the memories of her parents,
the colorful, populated city center that sprang to her mind. It was with
difficulty that she could recall the destroyed city center and superimpose it
on the pre-war city center. This corroborates that there is a very old past
that the present of ruins itself secretes, for indeed in that case it is natural
that it would be more difficult to remember the destroyed city center, which
is maybe as old as Baalbak, in any case older than the 1940s, than to remem-
ber the city center imbibed through the memories of the parents, hence
which belongs to the 1960s, 1950s, 1940s. It was only by the third or fourth
visit to that area that she really felt that the destroyed city center was the
reality — what facilitated this realization was her noticing the presence of
refugees in some of the destroyed buildings.

Those who are reconstructing Beirut’s Central District under the banner
and motto “Ancient City of the Future” are oblivious that ruins secrete and
exist in a past that is artificial, one that does not belong to history, was not
gradually produced by it. All discourse on authenticity implies a suspicion
toward, and prepares the ground for an attack on recent ruins, accepting
only ancient “ruins,” archeological “ruins,” many of which while not restored
are probably no longer ruins, no longer labyrinthine in their temporality
and space.

One can preserve a war-damaged or crumbling building, but no one has
any control over whether it will remain a ruin. [ am fascinated by how and
why war-damaged or crumbling buildings turn from ruins, with their idio-
syncratic, often labyrinthine temporality, to more or less precisely datable
structures in chronological time. The work of the American architectural
firm SITE, for example Best Forest Building (Richmond, Virginia, 1980),
where a forest seems to invade the building; and Indeterminate Fagade, where
a stack of bricks cascades through an indent in the fagade, never achieves this
idiosyncratic temporality, thus fails to produce ruins (and specters). While
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some of the war-damaged buildings had become subsumed again in chrono-
logical time, many were still ruins, and thus their destruction was as irrever-
ent as would be that of the archaeological ruins of Baalbak: because ruins
exist in an anachronistic, labyrinthine temporality, they are instantly ancient.
The physical destruction of severely damaged buildings to construct others
in their place is sacrilegious not because they are eliminated as ruins: a ruin
cannot be intentionally eliminated since even when it is reconstructed or dem-
olished and replaced by a new building, it is actually still a ruin, that is contains
a labyrinthine space and time, this becoming manifest at least in flashes. Such
physical destruction is sacrilegious because of the brutal unawareness it
betrays of the different space and time ruins contain. It exhibits the same
brutality that was shown during the war. The demolition of many of the
ruined buildings of the city center by implosions or otherwise was war by
other means; the war on the traces of the war is part of the traces of the war,
hence signals that the war is continuing. We can detect whether a certain
war-damaged building is a ruin by whether it is haunted (or reported to be
haunted — is there a difference?), or induces fantastic or horror fiction.
Whether Lebanon would be hospitable to the undead depends on whether
some of the numerous war-damaged buildings are still ruins, with an
anachronistic temporality.

Judging from what happened in Beirut’s war-devastated city center, even
ruins, thus labyrinths, can be bought and sold! Were the system that is
presently in power, the capitalist one, to maintain its hegemony far into the
future, then I project that even black holes, which while not psychological —
except in bad horror films and novels — are spiritual, as is indicated by their
temporality that is not limited to the chronological but is often labyrinthine,
and which do not belong to the universe but border it, will be bought and
sold by the universe’s denizens.

Sometimes I have the apprehension that the reconstructions in Beirut’s
Central District are not real, that one day I may actually see them the way
the protagonist of Kenji Mizoguchi’s Ugetsu Monogatari (1953) perceives the
exquisite mansion as a ruin on finding out that the lover he meets there is
actually a revenant; or the way, toward the end of Kubrick’s The Shining
(1980), Torrance’s wife witnesses the hotel her husband was brought in to
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maintain as a ruin;’ or the way in Herzog’s Nosferatu, the Vampire (1978) the
shots of Harker’s trip and then visit to Nosferatu’s castle are intercut with shots
showing the castle as already a ruin. For as long as there still are war-damaged
buildings in the Central District, one of the areas most severely damaged by
the fighting during the civil-war, such buildings will still evoke a counter to
the enormous weight of the myriad concrete buildings that are being con-
structed in the rest of Beirut with no regard for urban planning. But some
measure will have to be devised to counter and alleviate the effect of satia-
tion by positivity that will happen when the whole of the damaged city is
reconstructed or built anew. One such measure is to project at night,
Krzysztof Wodiczko-wise, life-size images of destroyed buildings over at
least some of the reconstructed ones. Another measure is to start screening
on the day when the last building has been reconstructed the aforemen-
tioned three films twenty four hours a day somewhere in Beirut, for example
at the war-damaged Grand Theatre — until the images have so deteriorated
that one sees only grains on the TV screens in the cinema vestibule or end-
less scratches on the film screen. I predict that when war-damaged buildings
have vanished from Beirut’s scape, some people will begin complaining to
psychiatrists that they are apprehending even reconstructed buildings as
ruins. While the imagination of disaster for a city such as Los Angeles, which
has not already been reduced to ruins, is that of its destruction, exemplarily
in an earthquake,? for Beirut it is fundamentally that of its revelation when
reconstructed as still a ruined city.

While as physical structures doomed to reconstruction or demolition or
slow deterioration, ruins quickly give us the impulse, if not the urge to pre-
serve documents of them in photographs, video, or film, they nonetheless
basically instance an architecture implicated with fiction. For while I can
reach certain facets of reality, explore them without passing through fiction,
or psychosis with its attendant hallucinations, this revealing these subjects
as documentary ones even if they are shot in fiction films; I cannot do so with
ruins. There has to be a relay between documentary and fiction whenever
dealing with ruins — or else a documentary on ruins has to continue with
interviews with or a section on psychotics. Fiction has to reveal to us the
anomalous, labyrinthine space-time of ruins; and, in case no ruins subsist
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for the ghost to appear, to supplement reality as a site of return of the
revenant. In post-war countries, fiction is too serious a matter to be left to
“jmaginative” people. The ghost is often fictional, not in the sense that he is
merely “1. a. An imaginative creation or a pretense that does not represent
actuality but has been invented. 2. A lie” (American Heritage Dictionary);
but in the sense that one of the main loci for his appearance is fiction,
whether novels, short stories, films or videos. It is too dangerous after a civil
war or a war, which produce so much unfinished business, for there to be no
ghosts both in reality (haunted houses) and in fiction that builds “a uni-
verse that doesn’t fall apart two days later” (Philip K. Dick) — the current
virtual absence of novels and films about revenants in Lebanon is one of the
signs of a collective post-traumatic amnesia.” We are yet to witness the pro-
liferation of a horror literature of ghosts and the undead (fiction may thus
bring about a catharsis for the revenant and an exorcism for the living); or
to hear many more stories about ghosts in Beirut once its Central District is
inhabited, and not as now still largely unoccupied mostly because of the
recession. Were neither of these eventualities to happen, then this would be
a further instance of a post-traumatic amnesia, this time that of those who
died prematurely and unjustly in the war.

1 Marguerite Duras, Marguerite Duras, contributors, Joel Farges et al., trans. Edith
Cohen & Peter Conner (San Francisco: City Lights Books, 1987), p. 87.

2 Ibid., p. 103. For an antithetical, but equally interesting approach, one where there
is a definite incarnation, one has to look at the films and aesthetic of one of Duras’
favorite filmmakers, Robert Bresson. Bresson’s models are exempt de jure from
reincarnation. Humbert Balsan, who was Gauvain in Lancelot of the Lake (1974),
reported: “It is precisely on finishing the post-production, that is the post-syn-
chronization, and while saying goodbye to Bresson, that he told me: Above all,
don’t ever again work in cinema” (Philippe Arnaud, Robert Bresson [Paris: Cahiers
du Cinéma, 1986], p. 147). Thus I am disconcerted that Jacques Rivette would use
Balsan, whose first screen appearance was in that Bresson film, in Noroit (1976) —
subsequently, being no longer a model but an actor, it was appropriate for Maurice

Pialat, Samuel Fuller and others to use Balsan; or that Jean Eustache would use
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Isabelle Weingarten, whose first screen appearance was in Bresson’s Four Nights of
a Dreamer (1971), in The Mother and the Whore (1973) — again once she was no
longer a model, it was appropriate for Ruiz, Wenders, Manoel de Oliveira and
Schlondorff to use her; or that Francois Truffaut would use Jane Lobre, whose first
appearance on the screen was in Bresson’s A Gentle Creature (1969), in The Green
Room (1978); or that Godard would use Anne Wiazemsky, whose first screen
appearance was in Bresson’s Au Hasard Balthazar, in La Chinoise (1967) — after
which it was appropriate for Pasolini and Garrel to use her; or that Alain Resnais
would use both Roland Monod, whose first screen appearance was in Bresson’s A
Man Escaped (1956), in La Guerre est finie (1966), and Frangois Leterrier, whose first
screen appearance was also in Bresson’s A Man Escaped, in Stavisky (1974); or for
that matter that Bresson himself would use Jean-Claude Guilbert, whose first
appearance on screen was in Bresson’s Au Hasard Balthazar, again in Mouchette
(1967) — after which it was appropriate for Godard to use him in Week-End (1967).
Bresson models: Maurice Beerblock, Jean-Paul Delhumeau, Charles Le Clainche,
and Roger Treherne in A Man Escaped; Florence Carrez, Jean Darbaud, Philippe
Dreux, Jean-Claude Fourneau, Jean Gillibert, Michel Herubel, Roger Honorat,
Marc Jacquier, E.R. Pratt, and André Régnier in The Trial of Joan of Arc (1962);
Philippe Asselin, M.C. Fremont, Walter Green, Nathalie Joyaut, Jean Rémignard,
and Frangois Sullerot in Au Hasard Balthazar; Laelita Carcano, Nicolas Deguy,
Geoffrey Gaussen, Régis Hanrion, Robert Honorat, Tina Irissari, and Antoine
Monnier in The Devil Probably (1977); Didier Baussy, Michel Briguet, Andre Cler,
Marc-Ernest Fourneau, Bruno Lapeyre, Christian Patey, Vincent Risterucci, and

Béatrice Tabourin in L'Argent (1983).

3 Ibid., Marguerite Duras, p. 87.

Specimen #4 (“Habiter/Live in”), January 1998 (Wissous, France: Editions Amok),
p- 68.

The voice-over in Duras functions as either:

1. An ahistorical, unworldly irruption in the radical closure delimited by the tem-
poral end of the world (Le Camion [“Look at the end of the world, all the time, at
every second, everywhere”|, Her Venetian Name in Deserted Calcutta). Had I been
offered to produce a science-fiction film on black holes, I would have asked Duras
to write and direct it, suggesting for possible title: Cynergus Song (such a film

would certainly have been as uncharacteristic of the genre as Tarkovsky’s Solaris).
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~

In Her Venetian Name in Deserted Calcutta, the two unworldly female voices-over
talking from the end of the world juxtapose with the mundane gossip of the guests
at the reception.

5. A voice-over-witness that reports on what is to the other side of a trauma’s event
horizon.

3. A voice-over reporting the monadic unfolding of information at the end of the
world in the form of the event horizon.

Deidi von Schaewen, Walls (New York: Pantheon Books, 1977).

Humor in Kubrick’s film of having the same person who was brought to the hotel
as a caretaker to fix any malfunctions and deterioration from lack of upkeep pre-
cipitate the sudden turning of the whole place into a ruin.

See Mike Davis’ Ecology of Fear: Los Angeles and the Imagination of Disaster (New
York: Metropolitan Books, 1998) for a thorough investigation of the various sce-
narios of an imagined destruction of Los Angeles.

The Lebanese literary critic Yumna al-‘Id tells me, based on her extensive knowl-
edge of Lebanese literature, that there are virtually no specters in Lebanese novels
and short stories. It seems that the same sweeping judgement can be applied in the
smaller domain of Lebanese film and video. A notable exception is Ghassan
Salhab’s film Phantom Beirut, 1998. In this film, some years into the war and the
civil war in Lebanon, a man, Khalil, disappears. His sister and his friends believe he
was killed. One day one of them comes across an identical-looking man while at
the airport to receive a friend flying in from abroad. He and several of Khalil’s for-
mer friends shadow the man in question. When the latter ends up coming to the
apartment of the missing man’s sister, both she and his friends are uncertain
whether it is actually Khalil or his ghost, one of them apprehensively touching him
to make sure that he is actually, physically, there with them. They grow to feel that
he is Khalil, and come to the conclusion that his disappearance was a scheme to
make them think that he died and abscond with the money collected by their mili-
tant association. And yet at the end of the film, in a symptomatic structural mis-
take, strangers hired to kidnap another person kidnap him instead. The mistake of
these kidnapers is mortal even if they do not end up killing him, since he is
revealed by their misapprehension as affected, haunted by the other, and therefore
someone come back from the dead, a revenant, a phantom. He could fool his sister

and his former friends but not objective chance.

15



Ruines
JarAL TOUFIC, (Vampires): An Uneasy Essay on the Undead in Film,

revised and expanded edition (Sausalito, California: The Post-Apollo

Press, 2003), pp- 67-74
Traduit par GHASSAN SALHAB

Tous les mirages qu’il a vu dans le désert sont de ruine.

Ma mere, ma sceur, mon frére et moi-méme avons désertés I’apparte-
ment familial durant I'invasion israélienne du Liban en 1982. Cela a-t-il fait
de 'appartement une ruine? Oui, mais non pas parce qu’il a été séverement
endommagé et incendié durant les derniers jours de I'offensive : méme
apres avoir été restauré, c’est resté une ruine. L'explication courante du fait
que ce qui a été endommagé durant la longue guerre civile n’a la plupart du
temps jamais été réparé ou remplacé est que les gens étaient peu disposés a
dépenser une importante somme pour ce qui pourrait a tout instant étre de
nouveau endommaggé, voire totalement détruit. Mais ne devrions-nous pas
inverser notre maniére de considérer ce qui se passait? C’est parce que ces
habitations étaient devenues des ruines — car désertées — que la guerre s’est
étendue jusqu’a ce qu’ils commencent a devenir explicitement des ruines,
révélant ainsi qu’ils étaient déja des ruines. Peut-étre que le refus de la
famille Boustros de vendre leur maison (Beirut, the Last Home Movie, de
Jennifer Fox) était-il moins da a leur tenace nostalgie de ne jamais s’en
séparer qu’a leur appréhension que s’ils 'avaient vendue elle aurait été, sous
Pintensité des bombardements, plus facilement abandonnée par ceux qui
Pauraient achetée, déclenchant et parachevant ainsi son devenir ruine.
Allons-nous un jour apprendre a vivre dans un lieu sans y demeurer, afin
que le fait de le déserter ne le transforme en ruine?

«Les lieux que j’ai montré dans India Song commengaient seulement a
étre détruits, ils étaient déja invraisemblables, on les disait inhabitables,
mais en fait si on les regardait bien, ils n’étaient pas tellement inhabita-
bles.... Dans Son nom de Venise dans Calcutta désert ces lieux sont défini-
tivement inhabitables.! » Vrai? Faux?
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— Faux, puisque dans Beyrouth dévasté par la guerre, de nombreuses per-
sonnes ont vécu dans des lieux encore plus détruits que ceux qui sont mon-
trés dans Son nom de Venise dans Calcutta désert. Les véritables immeubles
inhabitables a Beyrouth étaient ceux dont la construction a été interrompue
par 'inattendue hausse du taux d’échange du dollar par rapport a la livre
libanaise.

— Vrai, puisque les acteurs d’India Song n’habitent pas leurs personnages
qui habitent ces lieux. « Dans India Song, les acteurs proposaient les person-
nages, mais ne les incarnaient pas.... La performance fantastique de
Delphine Seyrig dans India Song, c’est qu’elle ne se présente jamais a nous
comme étant celle nommée Anne-Marie Stretter, mais comme son double
lointain, contestable, comme dépeuplé, et qu’elle n’a jamais pris ce role
comme un manque a jouer...2» L'un des risques d’une telle performance
qui introduit le double est que c’est désormais le film lui-méme qui se doit
d’étre double, qui a un double : Son nom de Venise dans Calcutta désert. Et si
P’apparition du double annonce une mort imminente, ce dernier film n’est
pas tant ’évocation de la mort des personnes et des lieux d’India Song
(«engloutissement dans la mort et des lieux et des gens est filmé dans Son
nom de Venise dans Calcutta désert»)? que la mort du précédent film lui-
méme, d’India Song. Et «que le cinéma aille a sa perte. »

Ruines : lieux hantés par les vivants qui les habitent. Quand les artistes
libanais Joana Hadjithomas et Khalil Joreige écrivent en introduction a leur
essai Oil étiez-vous entre cette aube et la derniére?, «Nous avons rencontré,
nous avons révé Sarkis, Aida, Samer, Maher, Madame Habra, Elia et les autres.
A travers leurs témoignages, nous voulons illustrer deux réalités, celle des
carcasses d’immeubles aux parois criblées de balles et d’obus ou ont vécu et
continuent parfois de vivre des milliers de personnes et de réfugiés et celle
d’une maison familiale laissée a I'abandon apres la mort de sa propriétaire.
Des espaces, a priori non habitables, et pourtant habités et des espaces habi-
tables désertés, »* ne devrions-nous pas prendre leur «nous avons rencontré,
nous avons révé Sarkis. .. et les autres» comme une indication de cette sorte
d’incertitude qui nous assaillit quand on rencontre un spectre, ne sachant si
I’on est entrain de réver ou non?

La ruine n’est pas profanée par le vampire puisqu’il n’est pas vraiment la
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quand il la hante, comme on peut le voir dans son échec a apparaitre dans
le miroir félé du lieu.

11 faut avoir vu la désintégration des statues et des ornementations pour
savoir que c’est précisément parce qu’elle contient sa propre mémoire que
la matiere ne peut recréer le présent. Et qu’au contraire ce sont les voix qui
disparaissent, qui ne sont plus (over) (voices-over [voix-off] dans ce sens
aussi), presque instantanément, et donc n’ont pas de mémoire (ni de leur
origine ni de leur dissolution), qui puissent récréer le présent. D’India Song
A Son nom de Venise dans Calcutta désert, a la différence des batiments et des
objets, les voix ne vieillissent pas®.

Combien provincial le Beyrouth de 1992 aurait-il été, si ce n’était les
ruines de la guerre et de la guerre civile. En devenant ruines, certains béti-
ments qui étaient des reperes du Beyrouth d’avant guerre sont maintenant
sa zone labyrinthique. Qu’en est-il du Liban en tant que «site spécifique»?
C’est ’espace-temps labyrinthique de ses ruines, qui défait la datation et la
spécificité du site.

Le batiment démoli a laissé ses traces sur les murs de 'immeuble juxta-
poséS. Avec ces empreintes, 'on est témoin de I'intérieur devenu extérieur.
L'on peut imaginer un personnage de Cronenberg vivant dans un apparte-
ment face a un de ces murs, et qui un jour, de retour d’'une journée de tra-
vail, voit que I'immeuble en question a été démoli : ce méme jour des symp-
tomes révélant en lui la présence d’une pulsion de transformer I'intérieur
en extérieur commencerent a se manifester.

C’est dans les zones de destructions da a la guerre que la disjonction
entre la rue et les batiments qui I'alignent est la plus claire, et cela méme quand
la rue, encadrée par les immeubles détruits, est truffée de trous creusés par les
obus et de voitures retournées, calcinées; alors que les immeubles peuvent
devenir des ruines, des labyrinthes par conséquent, les rues ne le peuvent.

Soudain on tombe sur un bas-relief d’une fagade détruite, et c’est comme
si 'on avait fait une découverte archéologique. Mais ce n’est pas vraiment
comme si : ces objets sont réellement, méme s’ils le sont peut-étre temporaire-
ment, archéologiques. Le centre ville ravagé par la guerre fait, temporairement
du moins, partie des sites archéologiques du Liban — autant que est Baalbeck,
qui est, de par ses imposantes structures (des temples surtout), 'un des
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exemples les plus impressionnants de I'architecture de 'Empire Romain, et
qui comprend la mosquée Ra’s al-‘Ayn du temps des Mamelouks ainsi que
les restes d’une cité médiévale. En 1992, Dima al-Husayni, alors étudiante en
cinquiéme année d’architecture a I'Université Américaine de Beyrouth, se
rend, dans le cadre d’une expédition organisée par I'université, au centre
ville ravagé, avant que les sacs de sable montés en barricade ne soient
déblayés et que la zone ne soit officiellement déclarée ouverte. Le devoir de
considérer ces batiments dans une perspective architecturale et de les placer
dans un plan mental du centre ville tandis que les différents quartiers
étaient mentionnés («Ici était Stiq al-Tawila, ici Bab Idris... ») entrait en
conflit avec les répercutions émotionnelles provoquées par ces noms évo-
qués, de méme qu’avec les souvenirs de deuxieéme génération, imprégnés
des parents, qu’ils suscitent. Lexces de stimulus auquel elle a eu affaire
durant excursion a laissé tout I’épisode en béance, rendant tres difficile de
prendre en compte ce qui se produisit. Plus tard, chez elle, elle essaya de se
souvenir de ce quelle a vu. Au lieu du centre ville ravagé, déserté, c’était le
centre ville des souvenirs de ses parents, le centre ville haut en couleurs,
animé, qui surgit dans son esprit. C’est avec difficulté qu’elle parvint a se
souvenir du centre ville détruit, et de le superposer a celui de I'avant guerre.
Ceci confirme qu’il y a un trés vieux passé que le présent des ruines lui-
méme sécrete, parce qu’effectivement dans ce cas il est normal qu'il soit plus
difficile de se souvenir du centre ville détruit, qui est peut-étre aussi ancien
que Baalbeck, pour str plus ancien que les années 40, que de se souvenir du
centre ville imprégné des souvenirs des parents, qui appartiennent aux
années 60, 50, 40. Ce nest qu’apres la troisieme ou quatrieme visite qu’elle
a réellement senti que le centre ville détruit était la réalité — la présence de
réfugiés dans certains immeubles détruits facilita cette prise en compte.
Ceux qui reconstruisent le centre ville de Beyrouth sous la banniére et la
devise « U Antique Cité du Futur» n’ont pas conscience que les ruines sécre-
tent et existent dans un passé qui est artificiel, un passé qui n’appartient pas
a PHistoire, qui n’a pas été graduellement produit par elle. Tout discours
sur authenticité sous-tend une suspicion envers les ruines récentes, et pré-
pare le terrain pour une attaque contre elles, acceptant seulement les
«ruines» anciennes, les «ruines» archéologiques, dont beaucoup, méme
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non restaurées, ne sont probablement plus des ruines, ne sont plus labyrin-
thiques dans leur temporalité et dans leur espace.

Lon peut préserver un immeuble croulant ou endommagé par la guerre,
mais nul ne peut contrdler s’il va rester une ruine ou non. Il est fascinant de
voir comment et pourquoi les immeubles croulants ou endommagés par la
guerre passent de I’état de ruine, avec leur singuliere temporalité, souvent
labyrinthique, a des structures plus ou moins datables de fagon précise dans
un temps chronologique. Le travail de la société architecturale américaine
SITE, par exemple Best Forest Building (Richmond, Virginie, 1980), ol une
forét semble envahir un batiment; et I’Indeterminate Fagade, ou un tas de
briques chute en cascade au creux d’une fagade, n’accomplit jamais cette
singuliére temporalité, échouant ainsi de produire des ruines (de méme que
des spectres). Alors que certains batiments détruits par la guerre sont de
nouveau inclus dans le temps chronologique, beaucoup sont restés des
ruines, et ainsi leur destruction est-elle aussi irrévérencieuse que peut I’étre
la destruction des ruines archéologiques de Baalbeck : parce que les ruines
existent dans une temporalité anachronique, labyrinthique, elles sont
immédiatement antiques. La destruction matérielle des batiments sévere-
ment endommagés afin de construire d’autres a leur place n’est pas un sacri-
lege parce qu’ils sont éliminés en tant que ruines : une ruine ne peut étre
intentionnellement éliminée puisque méme quand elle est reconstruite ou
détruite pour étre remplacée par un nouveau batiment, elle demeure une
ruine qui contient un espace-temps labyrinthique, ceci devenant manifeste
au moins par éclairs. Une telle destruction matérielle est un sacrilege parce
qu’elle trahit une brutale inconscience de I'espace-temps différent que les
ruines contiennent. Elle exhibe la méme brutalité qui se manifesta durant la
guerre. La destruction de nombreux batiments en ruines du centre ville par
implosions ou autre procédé était la guerre par d’autres moyens; la guerre
contre les traces de la guerre fait partie des traces de la guerre, signalant ainsi
que la guerre se poursuit. Nous pouvons détecter qu'un immeuble endom-
magé par la guerre est une ruine soit parce qu’il est hanté (ou rapporté
comme I’étant — y a-t-il une différence?), soit parce qu’il induit une fiction
fantastique ou d’horreur. Qu’'une quantité de batiments endommagés par la
guerre demeurent des ruines, avec une temporalité anachronique, et qu’ils
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3. Comme une voix-off rapportant le dépliement de I'information 2 la fin du
monde en tant qu’horizon des événements.

Deidi von Schaewen, Walls (New York: Pantheon Books, 1977).

Un des traits d’humour du film de Kubrick est que c’est la méme personne qui a
été emmenée a I’hotel en tant que gardien afin de régler tout mauvais fonction-
nement et toute détérioration di a un manque d’entretien qui précipita tout le lieu
a Iétat de ruine.

Voir Mike Davis, Ecology of Fear: Los Angeles and the Imagination of Disaster (New
York: Metropolitan Books, 1998) pour une minutieuse enquéte des divers scénarios
d’une destruction imaginée de Los Angeles.

La critique littéraire Yumna al-‘Id m’a dit, se basant sur sa vaste connaissance de la
littérature Libanaise, qu’il n’y a virtuellement aucun spectre dans les nouvelles et
romans libanais. Il semble que le méme jugement trés net peut étre appliqué dans
le domaine plus réduit des films et vidéos libanais. Le premier film de Ghassan
Salhab, Beyrouth Fantome, est une notable exception. Dans ce film, aprés quelques
années de guerre et de guerre civile au Liban, un homme, Khalil, disparait. Sa sceur
et ses amis croient qu’il a été tué. U'un d’eux, un jour, alors qu’il est a 'aéroport
pour accueillir une amie revenant de I’étranger, croise un homme qui ressemble
comme un sosie a Khalil. Accompagnés d’autres anciens amis de Khalil, ils filent
’homme en question. Quand ce dernier finit par débarquer dans I'appartement de
la sceur du disparu, elle et ses amis ne sont pas certains s’il s’agit de Khalil ou de son
fantome, I'un d’eux le touchant avec appréhension pour étre sir qu’il est bien
physiquement la en leur présence. Progressivement ils sentent que c’est bien Khalil,
et parviennent a la conclusion que sa disparition était un plan pour leur faire croire
qu’il était mort et de s’enfuir avec la caisse de leur organisation politique. Cependant,
a la fin du film, en une erreur structurale symptomatique, des inconnus engagés
pour enlever une autre personne 'enleverent a la place. Lerreur de ces ravisseurs est
mortelle méme s’ils ne le tuérent pas, puisque leur méprise révele que Khalil est
affecté, hanté par I'autre, et donc revenu d’entre les morts, un revenant, un fantome.

Il a pu tromper sa sceur et ses anciens amis, mais pas la chance objective.
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se définira par... une profondeur supposée de I'image... Or vous marquiez que ce
cinéma n’est pas mort tout seul, mais que la guerre I'a assassiné... Vous remarquez
vous-méme que ‘les grandes mises en sceéne politiques, les propagandes d’Etat deve-
nues tableaux vivants, les premieres manutentions humaines de masse’ ont réalisé le
réve cinématographique, dans des conditions ou... ‘derriére’ 'image il n’y avait plus
rien a voir que les camps.... Apres la guerre, donc, une seconde fonction de I'image
s’exprimait dans une toute nouvelle question : qu'est-ce qu'il y a a voir sur I'image?
‘Non plus qu’y a-t-il a voir derriére? mais plutét : est-ce que je peux soutenir du
regard ce que, de toute fagon, je vois? et qui se déroule sur un seul plan?’ ... La pro-
fondeur était dénoncée comme ‘leurre, et I'image assumait sa planitude de ‘surface
sans profondeur; ou de profondeur maigre, a la maniére des hauts fonds océanogra-
phiques...» [Pourparlers : 1972—1990 (Paris : Editions de Minuit, 1990), p. 97-99]
— ce qui peut expliquer, ajouté sans doute a des causes financiéres, pourquoi un
nombre important des plus intéressants réalisateurs libanais de productions audio-
visuelles travaillent en vidéo, avec ses images plates, plutét qu’en cinéma — nous
croyons en la profondeur de la terre ot des massacres ont pris place et ol nombreux
sont ceux qui y ont été inhumés sans enterrement convenable et attendent tou-

jours d’étre exhumés et de recevoir un enterrement et un deuil appropriés.
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