
!"#$"!$%&#$'($&)*)&+,-./01023450&426/,78+64,2&6,&9:;036424:2&:/6&,2&31,<&:6&610&=--&:;>?:1-&@:;;0/A&>&B3/:0;4&C8;68/0&>&D::/06E

9:F0&#&,G&H166.3I""<<<J1::/06EJ+,-"43/:0;>20<3"+8;68/0"J./0-48-J*)@)KBLM>:>+,-./01023450>426/,78+64,2>6,>.:;036424:2>:/6>#JN(O!PP!

!"#$%&'()(*+,-(".*/'$012/,$*"/$
345(+/,*,4*"!'/"$*"6)$7"4/"/)(
8%%"459:4)%";455('<
!"#$%&'()%*++%,"#-.%/0%1(2$.&3)3()%(#&3.&.%(#$%")
43$,%3)%&'3.%$5'3/3&3")6%7(-3)8%(%.&(&$7$)&%"9
:#$.$);$%&'(&%3.%/"&'%&'$%.&#$)8&'%"9%&'$%.'",%()<
3&.%,$(-)$..=
!"#$%&'%#(%)%*#+%"#,-.#/0,1

!"#$%&'("($)*&)+$,-&./01&23,&4,*2&0.&5"1"%%"3)&6789:;<&="($,%&>?3,2?3$@

2)3#45%&'6"#6)%6#7)%8%7638'93:#;%&3:6'<'%<#%86#':#%#6)3=3#4':75::34#'<#6)3
7%6%&>?#>@#6)3#3A)'B'6'><#C2)3#D43<6'6"#>@#6)3#;%&3:6'<'%<#E86':6F#!36G33<
28%4'6'><.#H5&6583.#+>438<'9%6'><#%<4#$&>B%&'9%6'><I#J758%6>8F#K%8'4#EB5
L)%M8%N.#75883<6&"#><#*'3G#%6#6)3#O==#%&PK%)=#E86#$%&&38"Q#2)%6#45%&'6"
)%:#B33<#%77>8434#=5&6'R&3#<%=3:#%<4#43:78'R6'><:#>*38#6)3#"3%8:.
837588'<?#'<#3A)'B'6'><:.#%86'7&3:.#83:3%87)#:654'3:.#3::%":#%<4
7>==3<6%8'3:Q#2)3"#%83F#&>7%&<3::#%<4#5<'*38:%&'6".#68%4'6'><#%<4
=>438<'6".#@>&M&>83#%<4#=5&6'75&658%&':=.#83&'?'>5:#'=R38%6'*3:#%<4#6)3
%*%<6P?%843.#6)3#R8'*%63#%<4#6)3#7>&&376'*3.#'<4'*'45%&'6"#%<4#<%6'><%&':=.
%56)3<6'7'6"#%<4#7><63=R>8%<3'6".#E8%B':=#%<4#S3:638<':=.#7>==5<'6"
%<4#?&>B%&'9%6'><Q#T383.#6>>.#6)3:3#%83#6)3#73<68%&#63<:'><:.#4'*':'><:#%<4
'43<6'6'3:#'<#6)3#&'?)6#>@#G)'7)#6)':#%86#':#3A%='<34#%<4#G)'7)#'6#>:63<:'B&"
83@&376:Q

D<#R8%76'73.#6)383#%83#=%<"#R>G38@5&#G>8M:#><#4':R&%"#6)%6#R>868%"#7><@&'76
>8#63<:'><#B36G33<#6G>#>RR>:'<?#3&3=3<6:#>8#3*>M3#%<#'<638<%&#8'@6Q#D<
>6)38#7%:3:#'6#':#><&"#6)3#4':R%8'6"#B36G33<#=>6'*%6'><#%<4#%B'&'6"Q

https://www.haaretz.com/misc/writers/WRITER-1.4969195


2/10/20, 10'30 AMA comprehensive introduction to Palestinian art on show at the Umm al-Fahm Gallery - Israeli Culture - Haaretz

Page 2 of 7https://www.haaretz.com/israel-news/culture/.premium.MAGAZINE-a-comprehensive-introduction-to-palestinian-art-1.5382992

More than 100 works are on view in the three-story gallery. The emphasis
is on two-dimensional works, primarily painting and drawing, along with
montages, prints, photographs and a few contemporary video creations.
All the generations of Palestinian art are represented, from the veteran
Sofi Halabi, an East Jerusalem artist who was active in the 1930s and
1940s, and Abed Abdi and Khalil Rayan, who is showing a 1975 bronze
sculpture of a bag of labaneh (strained yogurt); down to Suleiman
Mansour, Tayseer Barakat and Nabil Anani – the three tenors of Palestinian
art – along with Anisa Ashkar and Samah Shehadeh.

There are some marvelous paintings and drawings in the exhibition,
including the coffee paintings by Khaled Hourani (2015), in which the
finjan (as the coffee pot is known in Hebrew) and the cups serve as a
handle for a painterly study of realism and schematic drawing, black-and-
white and color, naturalism and expressive release, and more. Hourani s̓
“Zebra Copy Card” (2010) is a realistic painting of the “donkey-zebras” in
Gaza – donkeys on which stripes were painted to replace zebras that died
of starvation during Israel s̓ Operation Cast Lead and became a gloomy
allegory of the situation in the Gaza Strip. “Smoke,” a charismatic pencil
drawing by Samah Shehadeh from 2015, is a virtuoso self-portrait in
which the face is obscured by a thick abstract stain, creating the effect of
a missing image, as in a half-peeling fresco, and is also an ultra-
contemporary provocation against the traditional veil, the selfie and the
concept of the “decisive moment” in photography.

A 2015 drawing by Shehadeh shows the corner of a kitchen with a knife
rack on which an ax and a scythe are also hanging – essential equipment
for workers, such as butchers and farmers – and for planners of terrorist
attacks. A self-portrait by Michael Halak (2011) is done in a widthwise
format in which the artist paints himself holding his head between his
hands in the midst of a shout and a simulated movement that doubles the
image in the style of Magritte. Another Halak painting, from 2009, is of a
man with a bubble escaping between his lips, as though he were



!"#$"!$%&#$'($&)*)&+,-./01023450&426/,78+64,2&6,&9:;036424:2&:/6&,2&31,<&:6&610&=--&:;>?:1-&@:;;0/A&>&B3/:0;4&C8;68/0&>&D::/06E

9:F0&(&,G&H166.3I""<<<J1::/06EJ+,-"43/:0;>20<3"+8;68/0"J./0-48-J*)@)KBLM>:>+,-./01023450>426/,78+64,2>6,>.:;036424:2>:/6>#JN(O!PP!

5<438G%638.#>8#:>=3><3#B3'<?#:68%<?&34#G)>#':#B83%6)'<?#)':#&%:6#B83%6)Q

A"1"3&A3,3"B,3)*&)A10@,)&6789C;< ="($,%&>?3,2?3$@

c6)38#>56:6%<4'<?#G>8M:#%83#C;%&3:6'<'%<#f'&&%?3I#B"#^%B'&#E<%<'#J/0,,N.
4><3#'<#6)3#:6"&3#>@#<%*3#%86#%<4#7><:':6'<?#>@#6)833#83?':638:#_#*'&&%?3.
?8>*3#%<4#)'&&6>R.#G)383#%#7'6"#>@#B5'&4'<?:#&'M3#43<:3#B&%7M#75B3:#:6%<4:#_



2/10/20, 10'30 AMA comprehensive introduction to Palestinian art on show at the Umm al-Fahm Gallery - Israeli Culture - Haaretz

Page 4 of 7https://www.haaretz.com/israel-news/culture/.premium.MAGAZINE-a-comprehensive-introduction-to-palestinian-art-1.5382992

and the same artist s̓ “View from the West of Ramallah” (2013), in which
densely packed white homes fill the composition like a wallpaper pattern.

A beautiful small engraving by Manal Mahamid from 2002 shows a
concrete pillar from which iron rods protrude upward. Disconnected from
the structure, the pillar becomes a modest monument to scaffolds as
such, to unfinished construction that will never be completed. Khader
Washah s̓ “Expulsion Number 1” (2011) is a painting done completely in
black, in the wake of a photographic original, in which people are seen
being loaded onto a van. In a Kafkaesque video from 2014 by Bashar Al
Horoub, a man rides a bicycle through a corridor in an abandoned building
and an electric door slams in his face repeatedly, opening only when he
moves away, leaving him only a few meters of riding space.

There are also works dealing with embroidery (Butaina Abu Melhem,
Fatma Abu Rumi), donkeys (Ashraf Fuahri), cactus (Walid Abu Shakra and
others), the image of the refugee (Ahmad Canaʼan) and calligraphy (Anisa
Ashkar).

A little of everything

In his catalog article, the curator describes the participating artists as
belonging to one of a number of groups. “The group of Palestinian artists
who have Israeli citizenship; the group of Palestinian artists who have
Israeli citizenship and do not cooperate with the authorities; the group of
Palestinian artists who have Palestinian citizenship who receive grants and
prizes both from Israel and the Palestinian Authority,” Abu Shakra writes,
and continues: “the group of Palestinian artists in the Palestinian Authority
who are close to the supreme council of culture; the group of artists who
are not close to the Palestinian Authority; and the group of artists who are
active in the diaspora and among the refugees.” [Translated from Hebrew]
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and creative figures, the exhibition affords an excellent opportunity for an
initial acquaintance with the foundations of Palestinian art. It s̓ like a
starting index from which one can proceed to plunge more deeply into the
world of each artist. In racist-struck Israel this may well be more than
enough. It may even generate a greater impact than an ultra-sophisticated
show for the cognoscenti.

But the opposite thought also arises. One hopes that the Umm al-Fahm
Art Gallery , and Palestinian art overall, will not try to create a cautious
average, calculated to the last brushstroke and aimed at a range of
imagined audiences, but will take a more contemporary and more
trenchant approach. That it will stop being “Palestinian art toward” various
trends and not mount “betwixt and between” exhibitions, but will actualize
the privilege of art to provide a piercing critique of the present.

Umm al-Fahm Art Gallery, Haifa St., Umm al-Fahm (04) 631-5257; Sun.-
Thurs. and Sat. 09.00-16.00; exhibition closes Nov. 19, 2016
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