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to oval shapes with two dark spots, more like eye sockets than eyes. They are anonymous
silhouettes drawn with nervous lines, or ghosts haunting the city.

Aouad demonstrates how one’s surroundings can paradoxically be familiar and strange all at
once, full of eerie mysteries. In his scenes of the Paris Metro, tunnels and trains, he reveals
an underground world hidden by external facades - a world that could engulf us. Yet, the
depths of the Metro were also a refuge: as Aouad lived in extreme poverty, he often took
refuge underground to find warmth. An artist who lived only for his art and contented himself
with very little, Aouad produced works that became more somber with time, until an illness
overtook him in 1982.
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EXHIBITIONS AND PRIZES

Farid Aouad exhibited in Lebanon, Germany, and Paris at the Salon des Réalités Nouvelles and
at the Galerie Raymonde Cazeneuve, as well as Rome’s La Bafaccia gallery. In 1982, the Sursock
Museum included many of his works in an exhibition paying homage to artists who had died

since 1975,
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