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Closing with the "fifties", this period reflects gxperiments showi'ng
in,fluence of the ,seoond world war, characterized by embti,onal reactiron to
mode'rrn art and fa,scinatio'n with pa,st-impre,ssionism, a'n,d with poi'ntil'lism

in particular. Main represen,tatives of the period are Fbiq Hassa'n, Jawad
Saleem, and lssa Han,na.

A quick loo'k at the works of the period will show fewer experi'me'nta"

tion a'nd the early 'appearrarnce of n'ational character, in addli'tion to lesser

i,nflue'nces of famous mode,rn a,rtists. On the other hand, we feel the ap-

pea,rance of "theme" in the' course o'f search for ide'ntity
' Stage Threie:

The ,e,a,rly "fifties" mark the period of looking up towards modern art

as a mediu'm of ,expressi,ng dime,nsio,n,s of human life and probi'ng its dep'th.

Thus the works o,f thiis per.iod become the sympol of struggle among styles,

fo,rms, schools, cu;FfglltS arnd ideas in their oon'sta'nt facing with e'vents

and co,ntemporary Pro,btems,
A consiide,ra,tion:of the wo,rks of this period, wi'll leode to unde'rstan'd

the close oo'nnectio'n,s th,at grew be:twe'e'n a,rt a'nd man. lt wiil a'lso ri'ndicate

the crysttlize,d n,a'tiona,l characte'r, displayed' in its vital esse'nce i'n \'' fine

Party Exhibiti;o,ns. These h,ave enlftvened the pheno,m'en'a to exp'r&s the

occn,pations of the Revo,lu,tio,n in the stage of struggle for the sake o'f man

in his preSent and future. Perha'ps the numerous n:atm,es an'd vafiO'us WO'rkS

that enlivened the aft ,o'f .th,is period represent, through the his'tory of p'l'astic

a,rts in lraq, a contempqra'1y 63rirs61 d'6tre in an'
The Lovver Large Hall

This is set to ho,use lraqi, Arab, and foleign temp'o'rary e,(hibili'om's

throughout the Yea,r.
.tawad Saleem Hall

Thi,s is a m,edlium-ske hall, set for small a,n,d o'ne'Man Exhibitions'

Al-Wasiti' Hall
This is set to serve as

art piieces.

a documentary library 'and, a modern' storg of

Nouri Ar-Rawi
Acting D.G., Plastic Arts Depattment

18'5:1978
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The Museunr alr lL .ldy 17 Rctroluton
The July It Firdrrtbn hgs endeavou'red to gi've aft the hlghest placre

in the edifie ol rrfl culture, enabling it to be really "Sre best frult ol
huma'n civilE'otim". Tlus, the Plastic Aft Movement in lra! &veloped in
qua'lity and quontiry, fding to pla'ns' towards the acqu,is,ition of works ol
aft on the largefi wb. This helps to build up the ,Museum reperuoire, to
hetp the 6rtil3t ffl*rrcbfly, and tc provide material for lraqi- ar't exhibltion
abroad.

Under the neur ckcumstances, the Museum began to enlioy varbus
cha,nces to introduca *nprovernents €nd enlargements. Thus the ha|'ls, vrre,re

rendered more c€pa|b of ta,rgsr exhibitfions of various klnds, both tocal a'nd
internationa,l. The exprrirnent extending from 1962 enrrichdd the art mov+
ment with naffBr ererriences, and led to 'pla'n'ning a model museurn for
modern, aft in lreq. Dctaikcd pkans and budgets, wene Fut 'rn, the servioe of
this extens'ive proict whi,ch will a'lso lncfude The Plastic A'rt Cen,tre.

The Premises
The Nationrl Mrircum of Modern Rrt comfr;ses four main halls for

permanen,t sxhibitinnf, tempcrary exhibitbns, stori'ng of pieces, in a add-
tion to other rppu'rtontnoes of the mus€u'm, administratbn, ,libra.ry and
mainter--\ce 

'OOIR!.The Uppr lr|r l{ll
Th,is is ollo,tted lor pormanent museum exhibition. At present, it in-

cludes sam,plos and sclcctions of art pbtps rlepl?sentative of the three main
stages of cn mo\,rttriant in koq:

Stage Ona
Thi,s begina with tfie e arliest acquisit'lons of the National Museum,

going back to th6 l*te nineteanth and mrly twentkrth centuries, up to tfie
",thirties". ReprflCntative works incfude pieces by pbneer painters: Abdrl-

Qa'dir Rassa,m, f,teltttmsd Salih Zefti, and Assim ]la,fidtr. Those pbces are

cha,ractsrized by a trruftiona'l touch, showing lnfluence of academic styl€6

of Eu,ropoan prim*q.
S,tage Two:
Beginning witfi tfie "Thirties", the o,rient€,tion was tovua.rds ,rro.rb-

aft, ju{gfng 6t ryrr'{fn,tati\re acqu'b,itions o'f the Museum, especially a
paiinti'ng of Londoo cnd socne scketches made by Akram shukr:i in tggt
and 1932^

Y1



. THE NATIONAL MUSEUM OF MODERN ART
with the birth and e,arly development of Plastic Art Movement in lraq,

this.museum came'into existencein 1962, to b,e at the service of Art. The
posi'tion taken by the move,ment has been associated, with cu,rrents arnd
inte,rnati'o,nal experlments in mo'dern of Me'so,potamian civilization. Andi it
has not bee'n an easy pos,ition to take, be,cau,se it implies a constant desilre
to a'scerta'in an advan,ced existence of man and his pro,b,lgms, an existenc€
basically associated with the spirit of the, age, aspiring to a sphere o'f
con'temporary problems, with,out sacr:ificing the n,atio,nal characte'r.

The awareness of this problem on the part of the lraqi artist aboli,shes
all that is ,represented by im'itation, in the way of i'ntellectual abortion,s ,i,n

art. ln doing so, h,e p,repare,s for the culture o,f new man in, al,l its d'iimen-
si'o,ns, p,ro'mising re,ve,l,atio'n o,f future pa.ths. ln this way the lraqi artist was
enabled to achiev'e a human dlimensio,n, in addition to the historica,l dimen-
sion; to acquire through this vision a possibility to re-cre61s fiistsry a,nd
contribute new and inspiring aspects of excellence. .' Th'is deve,lopment i'n quality, soo,redi by the Plastic Art Moveme'nt i,n

the early years of the Revolutio,n, re'ndlered the art experience into, an rirnterl'

lectual operatio,n, oapable of producing originality in art, may, capa'ble of
chan,ge thr.ough the artist himself, a'n oiperatio'n charac{e,rized by a' revala,
tory power, extending to the remo,te ho,rizo,ns of the future.

Historical Highlights
The constant deveropm€,nt of the art moveme,nt gave rise to, a situa-tion in the late "fifties" a,nd ea,rly "sixties,, that coulJ not be overlooked.It becam,e n'ecessary to recei.ve the tide of the aft movement after the July14, 1958 Revo'lutio'n. The prol'ects of tha,t ,p,e,riod we,re, rimited in such away that ,o'nly a nucleus museum of art was possirb,le. The Ci,ty Hall sta,ftedin early 1959 to build an Art centre at the south Gate of Baghdad. ln lbte

1961 , the Ministry orf Guidance was pr'anrnri,ng to take over from theDirectorate Ge,ne'ral of Antiquitie,s' Mu,seum orf Mode,rn Art all acquisitio,ns
o'f a,rt pieces, 'i'n o,rder to ha,ve them disp,layedl ,in a new museum. This was
done in very sho,rt perio,d, a,n,d the new buirding was inaugurated with a,n
lraqi Art Exhibi'tion, held on the fourth anniversary of the Juiy 1a neuolution
in 1962. The Museum acti,vities co'ntinued und;er diifficuh circumstanc€s €rnd
lack o'f serrious s6're, until' the July 17 Revoluti,on came to take the side o,f
art and man.
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