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Salsali Private Museum, Dubai, and Athr, Jeddah, are pleased to present a solo 

exhibition for artist Hazem Harb. Comprised of a series of new works, the 

exhibition opens on the 1
st
 of March, 2015. 

Over the past few years Hazem Harb has developed a multifaceted practice, 

where he has worked with painting, video, drawing, sculpture and installation. His 

work pivots around examining and laying bare structures and apparatuses of 

power and hierarchies. Hazem has been preoccupied lately with questions 

around architecture and destruction: How and when does architecture cease to 

be an oppressive apparatus? How do certain architectural styles museumize a 

people? While other styles shelter others? How can sculpture counter 

architecture? How can sculpture be non-monumental? Questions that are posed 

throughout the exhibition to initiate a discussion. 

 

Curated by Lara Khaldi, the exhibition will include a new large body of work which 

Hazem has been engaged with over the past year. It will feature a new series of 

collages, where archival photographs of Palestine pre 1948 are juxtaposed with 

the heaviness of concrete blocks, wave breakers, lines, and black squares and 

rectangles. Hazem combines a formal language with his research into Palestinian 

history and architecture, he attempts an aesthetic language based on the politics 

of form. The exhibition will also feature architectural models and sculptures, a 

series of projected sculptures and other major installations. In addition a series of 

short videos will be projected in the video room.  

A publication comprising Harb’s new collage series and contributions by writers 

and curators will accompany the exhibition. 

 

 



           
 

Hazem Harb Bio 

Born in 1980 in Gaza; Palestinian artist Hazem Harb currently lives between 

Rome, Italy and Dubai, UAE. Harb completed his MFA at The European Institute 

of Design, Rome, Italy in 2009. Some of Harb’s solo shows include: Al Baseera, 

Athr Gallery, Jeddah, 2014; I can imagine you without your home, Etemad 

Gallery, Dubai, UAE, 2012 ; Is this your first time in Gaza? The Mosaic Rooms, 

A.M. Qattan Foundation, London, UK, 2010; Burned Bodies, video installation, 

Città dell'Altra Economia Rome, Italy, 2008. 

He has also participated in numerous international group exhibitions some of 

which are: Made by War at the National Ethnorgraphic and Pre-historical 

Museum Luigi Pigorini, Rome, Italy, 2007; All that is Unknown at Al-Ma’mal Art 

Foundation for Contemporary Art, Jerusalem, Palestine, 2011; A Patch On My 

Evil Eye The Arab British Centre, London UK, 2010; A View From Inside, 

FotoFest Houston Biennial, 2014 and Sphere 6, Galleria Continua’s Le Moulin, 

France, 2013 and 2014. In 2015. He will be participating in Common 

Grounds  curated by Verena Hein, Museum Villa Stuck, Munich 2015. 

Harb was awarded a residency at The Delfina Foundation, London; Cite des Arts, 

Paris and Satellite, Dubai.  In 2008, he was shortlisted for the A.M Qattan Young 

Artist of The Year award. His work is in the collections of The British Museum, 

Sharjah Art Foundation, Centre Pompidou, The Oriental Museum - Durham 

University, Salsali Private Museum and Al Qattan Foundation among others.  

 

Salsali Private Museum 

The Salsali Private Museum (SPM), in Dubai, United Arab Emirates, is the first 
private museum in the region for contemporary Middle Eastern and international 
art. It was founded in November 2011 by Ramin Salsali, and is located in the 
industrial area of Al Quoz in Alserkal Avenue, a warehouse complex with the 
highest concentration of galleries and creative spaces in the region. 
 
The Salsali Private Museum considers its position as a cultural base and platform 

for new and established collectors and acts as a catalyst for creating a new 

generation of collectors. 

 

 

 

 



           
 

 

Athr 

Founded by Hamza Serafi and Mohammed Hafiz, Athr is a contemporary art 

project space and gallery which since 2009 has enabled artistic dialogue between 

contemporary artists across the world.  Based in a 20,000 square feet/metric 

space in central Jeddah, Athr represents Middle Eastern and international artists, 

and encompasses spaces for creative experimentation as well as a visual arts 

bookshop and a terrace for outdoor presentations. It provides a creative 

environment for artists and showcases an exhibition schedule of international and 

Saudi contemporary art supported by extensive public programmes aimed at 

encouraging engagement with local audiences. Athr is currently developing a 

cultural exchange scheme with international artists and curators as part of its 

commitment to promoting cultural dialogue between Saudi Arabia and the rest of 

the world. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



           
 

 ِؾب٘ذ غ١ش ِشئ١خ خشعبٔخ اٌّغزمجً

 زشة زبصَ ٌٍفٕبْ فشدٞ ِعشض

 دثٟ ، اٌخبؿ صٍصبٌٟ ِزسف

01-03-2015 – 01-06-2015 

 اٌفٛسٞ ٌٍٕؾش

 

 2014 د٠غّجش - الأٚي وبْٔٛ 21

ٟ   فٟ اٌخبؿ صٍصبٌٟ ِزسف ٠غش    اٌّعشض ٠فززر .زشة زبصَ ٌٍفٕ بْ فشد٠ًّب ِعشظًب ثزمذ٠ُ ، خذحفٟ  ٚ أثش دث

 .اٌدذ٠ذح الأعّبي ِٓ ِدّٛعخٚ ٠مذَ   2015 - آراس ِٓ الأٚي فٟ

 

اٌعذ٠ذ ِٓ الأعّبي  أزح الأٚخٗ، اٌّزعذدح اٌف١ٕخ ِّبسعزٗ اٌّبظ١خ اٌم١ٍٍخ اٌغٕٛاد ِذٜ عٍٝ زشة، زبصَ غٛس  

 ٚلٍت وؾف زٛي عٍّٗ رّسٛس ٚلذ . رشو١ج١خ اعّبيغ١ش٘ب ِٓ  ٚ ٚإٌسذ ٚاٌشعُ ٚاٌف١ذ٠ٛ  اٌٍٛزبد فٟ فٓ

 و١ف :ٚاٌسطبَ اٌّعّبس٠خ إٌٙذعخ زٛي رذٚس ِغبئً الأخ١شح ا٢ٚٔخ فٟ ؽغٍزٗ ٚلذ .   ٚسِٛص٘ب اٌغٍطخ علالبد

 إٌبط ثعط ثزس٠ًٛ اٌّعّبسٞ اٌطشاص ثعط ٠مَٛ و١ف لّع١خ؟ أداح وٛٔٙب عٓ اٌّعّبس٠خ إٌٙذعخ رىف   ِٚزٝ

 ِع ٠زعبسض أْ إٌسذ ٌفٓ ٠ّىٓ و١ف .ٚزّب٠زُٙ ثئ٠ٛائُٙ ا٢خش ثععٙب ٠مَٛ ز١ٓ فٟ  ٌٍعشض؟ ِٛاد إٌٝ

 .زٌٛٙب إٌّبلؾخ لإغلاق عئٍخالأ ٘زٖ اٌّعشض ٠طشذ ٔصج١ًب؟ إٌسذ ٠ىْٛ ألا ٠ّىٓ و١ف اٌّعّبس٠خ؟ إٌٙذعخ

 

ٓ  ّ  زبصَ ثٙب إٌزضَ اٌزٟ الأعّبي ِٓ ٚوج١شح خذ٠ذح ِدّٛعخ اٌخبٌذٞ، لاسا رٕغ١ك ِٓ ٚ٘ٛ اٌّعشض، ع١زع

ُ   .اٌّبظ١١ٓ اٌعب١ِٓ ِذٜ عٍٝ  ِب فٍغط١ٓ صٛس الأسؽ١ف ِٓ رظٙش ز١ث ، اٌىٛلاج ِٓ خذ٠ذح عٍغٍخ ٚع١ع

 ث١ٓ زبصَ ٠دّع .إٌٙذع١خ ٚالأؽىبي ٚاٌخطٛغ اٌّٛج ٚلبغعبد اٌثم١ٍخ اٌسدبسح ِٓ وزً ثّسبراح 1948  لجً

ُ   ٚعٛف .اٌٛلذ راد فٟ ٚع١بع١خ خّب١ٌخ ٌغخ ف١خزجش اٌّعّبس٠خ ٚإٌٙذعخ اٌفٍغط١ٕٟ اٌزبس٠خ فٟ أثسبثٗ  ٠ع

ح إٌّسٛربد ِٓ ِدّٛعخ أ٠عًبع١عُ  ٚ ٚ ِٕٚسٛربد، ٕ٘ذع١خ ّٔبرج أ٠عب اٌّعشض  أعّبي ٚ اٌّصٛس 

ُ   رٌه، إٌٝ ثبلإظبفخ.  رشو١ج١خ  .اٌعشض صبٌخ فٟ لص١شح ف١ذ٠ٛ أفلاَ عشض ع١ز

 

 اٌّؤٌ ف١ٓ ثعط لجً ِٓ ِغبّ٘بد ٚوزٌه اٌدذ٠ذح اٌىٛلاج عٍغٍخ عٍٝ ٠سزٛٞ ِٕؾٛس اٌّعشض ع١شافك وّب

 .ٚإٌّغ م١ٓ

 

 

 

 



           
 

 اٌزار١خ زشة زبصَ ع١شح

 فٟ ٚدثٟ إ٠طب١ٌب فٟ سِٚب ث١ٓ زب١ًٌب ٠ع١ؼ ٚ٘ٛ .1980 غضح، ِٛا١ٌذ ِٓ ٘ٛ زشة زبصَ اٌفٍغط١ٕٟ اٌفٕبْ

 فٟ ٌٍزص١ُّ الأٚسٚثٟ اٌّعٙذ ِٓ  اٌد١ٍّخ اٌفْٕٛ فٟ ِبخغز١ش عٍٝ زشة زبص .اٌّزسذح اٌعشث١خ الإِبساد

 خذح، فٟ أثش ِعشض فٟ "اٌجص١شح" :اٌفشد٠خ ِعبسظٗ ث١ٓ ِٓ ٔزوش .2009 اٌعبَ فٟ إ٠طب١ٌب، فٟ سِٚب،

هل هذه أول " ،2012 اٌّزسذح، اٌعشث١خ الإِبساد فٟ دثٟ فٟ اعزّبد ِعشض فٟ "أرخ١ٍه ثلا ِٕضٌه " ،2014

ٚ  ،2010 اٌّزسذح، اٌٍّّىخ فٟ ٌٕذْ فٟ اٌمطبْ اٌّسغٓ عجذ ِؤعغخ سِٚض، ِٛصا١٠ه فٟ" ِشح ٌه فٟ غضح؟

سح رشو١جخ ٟٚ٘ "قأخغبد رسزش"  ٛ  .2008 إ٠طب١ٌب، فٟ سِٚب  فٟ إ٠ى١ِٛٔٛب آٌزشا د٠ٍلا ؽ١زب فٟ ِص

 

 ث١دٛس٠ٕٟ ٠ٌٛذخٟ ِزسف فٟ "اٌسشة صٕع ِٓ":ِٕٚٙب اٌذ١ٌٚخ اٌدّبع١خ اٌّعبسض ِٓ اٌعذ٠ذ فٟ ؽبسن وّب

 ِؤعغخ فٟ "المبني للمجهول" ٚ  ،2007، إ٠طب١ٌب، فٟ سِٚب فٟ اٌزبس٠خ لجً ٌّٚب الإرٕٛسغشاف١ىٟ اٌٛغٕٟ

 اٌعشثٟ اٌّشوض فٟ "ثٟ اٌخبصخ اٌؾش ع١ٓ عٍٝ سلعخ"ٚ ،2011 فٍغط١ٓ، فٟ اٌمذط فٟ اٌّعبصش ٌٍفٓ اٌّعًّ

 ث١ٕبٌٟ ١٘ٛعزٓ فٟ فٛرٛف١غذ ِعشض فٟ "اٌذاخً ِٓ ٔظشح"ٚ ،2010 اٌّزسذح، اٌٍّّىخ فٟ ٌٕذْ فٟ اٌجش٠طبٟٔ

 فٟ ع١ؾبسن أٔٗ وّب .2014 ٚعبَ 2013 عبَ فشٔغب، فٟ ٌِٛٛلاْ وٛٔز١ٕٛا غب١ٌش٠ب فٟ ،6 ٚعف١ش 2014

 عبَ ١ٔٛ١ِخ فٟشتوك  ف١لا ِزسف فٟ ٘ب٠ٓ ف١ش٠ٕب رٕغم ٗ اٌزٞ "ِؾزشوخ لٛاعُ" ِعشض فٟ 2015 اٌعبَ

2015. 

 اٌعبَ ٚفٟ .دثٟ فٟ عبر١ٍ١ذ ٚفٟ ثبس٠ظ فٟ اٌفْٕٛ ِذ٠ٕخ ٚفٟ ٌٕذْ فٟ دٌف١ٕب ِؤعغخ فٟفنية   إلبِخ زشة ِٕر

 فٟ ِٛخٛدح أعّبٌٗ .اٌمطبْ اٌّسغٓ ٌعجذ اٌؾجبة ٌٍفٕب١ٔٓ اٌعبَ ٌدبئضح اٌّشؽس١ٓ لبئّخ عٍٝ وبْ ،2008

 خبِعخ - اٌؾشلٟ اٌّزسف ٚفٟ ثِٛج١ذٚ ِشوض ٚفٟ ٌٍفْٕٛ اٌؾبسلخ ِٚؤعغخ اٌجش٠طبٟٔ اٌّزسف ِدّٛعبد

 .ٚغ١ش٘ب اٌمطبْ ِٚؤعغخ اٌخبؿ بٌٟصٍص ِٚزسف دسُ٘،

 

 اٌخبؿ صٍصبٌٟ ِزسف

ُ   صٍصبٌٟ، سا١ِٓ لجً ِٓ 2011 اٌعبَ فٟ اٌّزسف رأعظ  اٌعذ٠ذ ِٓ ٠ٕظ ُ وّب اٌّؤع ظ ِدّٛعخ ٠ٚع

 .اٌف١ٕ خ اٌّدّٛعبد ِخزٍف ثئعزعبفخ ٠ٚمَٛ ٚد١١ٌٚ ٓ ِس١١ٍ ٓ ٌفٕب١ٔٓ عشٚض ٚأ٠عًب اٌّخزٍفخ اٌفٕ ١خ اٌّعبسض

 

 أثر

ً   9002رأعظ "أثش" عبَ  ٓ  اٌّعبصش، ِٚىبًٔب ٠غٙ عٍٝ ٠ذ زّضح اٌص١شفٟ ٚمحمد زبفظ، ١ٌصجر خب١ٌشٞ ٌٍف

 اٌسٛاس اٌفٕٟ ثىبفخ رفبص١ٍٗ ث١ٓ اٌفٕب١ٔٓ اٌّعبصش٠ٓ ِٓ خ١ّع أٔسبء اٌعبٌُ. 

اٌؾشق  لذَ ِشثع، ٠ٚعذ  ِٕصخً ردّع اٌفٕب١ٔٓ ٠900000مع "أثش" فٟ ٚعػ ِذ٠ٕخ خذح، ٚرجٍغ ِغبززٗ زٛاٌٟ 

 .ٓاٌزدبسة اٌف١ٕ خ الإثذاع١خ ٌٍفٕب١ٔ فٟ ِغبزبرٙب أٚعط١١ٓ ٚاٌعب١١ٌّٓ، ٚسوٕبً ٠مذَ 

 

 

 



           
 

ُ  زٍمبد إٌمبػ،  وّب ٠ذعُ "أثش" اٌفٕب١ٔٓ ِٓ خلاي رٛف١ش ث١ئخ إثذاع١خ ٌُٙ، ٚرمذ٠ُ اٌجشاِح اٌعبِخ اٌؾبٍِخ اٌزٟ رع

١٠ٓ ٚاٌعب١١ٌّٓ، ٚرٌه ثٙذف رؾد١ع اٌزٛاصً ِع ٚٚسػ اٌعًّ، ٚغشذ خذاٚي اٌّعبسض اٌف١ٕ خ ٌٍفٕب١ٔٓ اٌغعٛد

 اٌدّٙٛس اٌّسٍٟ. 

١ٓ اٌذ١١ٌٚٓ ودضء ِٓ اٌزضاِٗ رعض٠ض اٌسٛاس  ٠عًّ "أثش" زب١ٌبً عٍٝ رط٠ٛش خطخ ٌٍزجبدي اٌثمبفٟ ث١ٓ اٌفٕب١ٔٓ ٚاٌم١ّ 

 اٌثمبفٟ ث١ٓ اٌٍّّىخ اٌعشث١خ اٌغعٛد٠خ ٚثم١خ دٚي اٌعبٌُ .

 

 


